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Abstract:
[bookmark: _GoBack]Fame and Recognition R.K.Narayan is one of those lucky writers, very few in number, who have achieved recognition and acceptance, with their very first publication. Narayan's Swami and Friends, his first publication, is a great school-boy classic in which Narayan gives us not only admirable pictures of school life but also displays a penetrating insight into child psychology, by depicting the world from the point of view of the boy at school. His reputation has been gradually rising, his works have been translated intomost of the important languages of the world, and he was awarded the Sahitya Academy Award for his The Guide which has also been filmed, and the film has never failed to draw packed houses. Today, he is regarded as the greatest of the Indo-Anglian writers of fiction. Narayan has Indianised the novel, an essentially Western art form.

Full Paper:
A Pure Artist Art for Art's Sake
	Of all the Indo-Anglian novelists, Narayan alone has the distinction of being a pure artist, one who writes for art's sake and not for propagating his views, political, economic, moral or religious. In each one of his novels, he presents a slice of life as he sees it, impartially and dispassionately. His perfect objectivity is to be contrasted with the partialityMulk Raj Anand for the underdog of society, whose propagandist and spokesman he is in each one of his novels. That is why his novels have grown dated while those of Narayan have a perennial about them
They have the universal appeal of all great art. He is to be any with way His are not be such literal translations of regional swear words and idiomatic expression of the course and the vulgar, as mar the pages of Anand.


His Message
	Narayan's is an art for art's sake,but it does not mean that he isa writer without any vision of life. It simply means there are intrusive message, philosophy or morality in his novels. They entirely free from all But Narayan is a penetrating analyst human and human springs of human action- and this makes him a great critic of human conduct. Human relation- ships within the family circle-and relationships centeringround sex and money are his ever-recurring themes and we can learn from them how to establish right relationships. Whatever disturbs the norm is an aberration, a disorder: sanity lies in the return to, and acceptance of, the normal. Life must be accepted and lived, despite its many short comings, follies and foibles. This may be said to be the Narayan message, but it has to be gleaned by each reader according to the light that is in him.

Malgudi: Narayan's Casterbridge
	Narayan is the creator of Malgudi. He has put this particular region of South India on the world map. His treatment of it is realistic and vivid so much so that many have taken the fictitious to be the real and have tried to identify the various geographical features and other landmarks that constantly recur in his novels. Thus, some have thought that Narayan Malgudi is Lalgudi, while others have identified it with Coimbatore. But like Hardy's Wessex, it is a pure country of the mind, a dream-country in which physical features of various places, intimately known to the novelist, fuse and mingle and are re-arranged, modified and magnified. We see growing from a small town into a large also told of its history, customs and traditions. The recurrence of the same landmarks serves to weld the various novels into an organic whole theymay rightly be called novels, just as Hardy's novels are called Wessex novels.





His Universality
	Narayan is a great regional novelist, but he is never parochial. It is against the backdrop of Malgudi scenes and sights that Narayan studies life's little ironies, which have always been the same in every age and country. His novels are tragi-comedies of mischance and misdirection, studies in the human predicament which, essentially, has always been the same. From the particular Narayan rises to the general, and intensity and universality are achieved by concentration. According to William Walsh, Malgudi, the locale of all his novels, is a symbol of India. Happens in the one happens in the other, and also the reader begins to
believe whatever happens there happens everywhere."


Creator of the Immortals of Literature
	Narayan is the creator of a whole picture-gallery of the immortals of literature. A number of life-like memorable figures move in and out of his novels and once we have been acquainted with them, we can never forget them. He writes of the middle class, his own class, the members of which are neither too well-off, nor too worried about money and position nor dehumanized by absolute need. His hero is usually modest, sensitive, ardent about himself and sufficiently conscious to have an active inner life and to grope towards some existence independent of the family. The family is the immediate context in which his sensibility operates and his novels are remarkable for the delicacy and precision of the family relations treated that of son and parents, and brother and brother in The Bachelor of Arts, of husband and wife and father and daughter in The English Teacher, of father and son in The Financial Expert, of the grandmother and grandson in Waiting for Mahatma.


The Narayan Hero
	The characteristic Narayan figure always has the capacity to be surprised by the turn of events. His individuality has a certain formlessness, a lack of finish, indeed, as though the definition of his personal depended upon the play of extremely influence, which of course is Indian, with immense weight of inherited tradition. This quality of the incomplete ness in the hero means a further capacity not just to be startled by what happens, but, to be, at least in part, reconstituted by it. The procedure in novel is almost invariably a renovation or reforming of the a Narayan central character in response to the encouragement or provocation of events, which is never, however, totally enough to be revolutionary, but sufficient to make a new bend in the flow of continuity



Mysterious Enigmatic Figures
	We also come across another kind of character generally introduced into a novel rather late and assigned a minor role. He is a mysteriously enigmatic character, showing that certain characters, certain events, o certain experiences, like knots in wood, cannot be assimilated into or nary day-to-day life. Such are the Madras rake in The Bachelor of Arts or the strange priest in The Financial Expert. The function of these characters is to demonstrate, in keeping with Narayan's profoundly Indian and religious view of life, the inexplicable in experience, the human capacity for not being wholly susceptible to rational analysis.

Human Relationships
	Narayan's novels are so many studies in human relationships, particularly family relationships. Of relationships within the family, father son relationship is most frequently studied. As his art matured, his study of human relationships became more complex and intricate. Such complex relationships which he explores are those which center round sex or money. These relationships are of particular importance in The Expert, The Guide, and The Man-Eater of Malgudi. In these novels money and sex appear in different guises and are explored and studied from different angles. Excessive pre-occupation with either money or sex 
aberration which results in discords and disharmony-in the disrupting of the normal family life, for instance but peace and harmony return and normalcy is restored. This is so case that the
disruption of the much so they may be said to accepted order and the ultimate restoration of norm be the central theme of the novels






Comedies of Sadness
	Alone among Indo-Anglian writers of fiction, Narayan is the practitioner of "serious comedy", a very difficult art form. "His novels are comedies of sadness. The sadness comes from the painful experience of dismantling the routine self which, the context being Indian, seems less a private possession than something distilled by powerful and ancient convention and, secondly, the reconstruction or more frequently the having reconstructed for one, of another personality. The comedy arises from the sometimes bumbling, sometimes desperate, sometimes absurd, exploration of different experiences in the search for a new, and it may be done exquisitely in the appropriate roles. "The complex theme of Narayan serious comedies, then, is the rebirth of self and the process of its education." In his novels the gay and the serious, the tragic and the comic often lie close together so that we smile through our tears.

Humour and Irony
	Narayan is the greatest humorist among the Indo-Anglian writers of fiction. He is a pure humorist whose aim is the entertainment of his readers. There is satire also but it is usually kindly and tolerant. Immense is the variety of his humour and like that of Shakespeare, it is all pervasive. Humour of character, farcical humour of situation, verbal humour, wit, irony, etc., are all there. Margayya of The Financial Expert is one of the greatest comic creations and towards the end of The Guide there is an almost Shakespearean interpenetration of tragedy and comedy. There are ironic contrasts. Narayan's eyes ever take on a merry twinkle, as do those of the grown-ups when watching children at play, as they fall on the follies and foibles of mankind. He himself enjoys the tragic comic spectacle of humanity on the march and has at his command a scan tilting, lucid and powerful prose style to convey his own enjoyment to his readers.


Limited Range Artistic Self-Control
	Narayan is a great artist who has achieved greatness by recognizing the limitations of his range, and keeping within it. Like Jane Austen, he has achieved greatness by working on his "two inches of ivory." He knew only one particular region most intimately and he rarely goes out of it. He himself belonged to the middle class, intimately knew only this class, and so he draws his characters from this class alone. He studies men in relation to each other and not in relation to God or religion or politics because such relationships were outside his range. Contemporary Indian politics rarely enters his novels. Gandhi and his freedom movement are introduced only in one of his novels, waiting for Mahatma and result is unfortunate. His range was limited by his comic vision so only aspects of life are selected as le to comic treatment it is for this reason that the passions the stormy sisterhood are eschewed and attention is confined to the surface reality of life. There is no probing of the sub-conscious or the unconscious. Narayan does not
soar high because such soaring is incompatible with the comic mode.

Conclusion

	Narayan as a novelist follows the tradition of story-telling as it existed in ancient India, but adapts it to his form and style taken from the West. The instruments of his critical strategy are comedy, irony and satire. Narayan keeps very close to surface reality, for his aim is to reveal the tragi-comedy implicit in ordinary life. His problem is to give the reader a picture that strikes him as typical of everyday reality. For this he depends on selection. He, therefore, excludes from his picture such aspects of reality as are not susceptible to comic treatment. His picture of life is always true to facts, but to those facts only at which a reasonable being can be
expected to is also careful to survey his subject-matter from an from which its comic aspects are most prominently visible.
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